Enjoy Kagurazaka, Have Fun at Kagurazaka
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l;t BOY Tt B Confetti
e TEL : 0120-240-540 (F¥H 10:00~ 18:00) TEL : 0120-240-540 (Weekdays, 10:00~18:00)
=+ http://www.confetti-web.com/ http://www.confetti-web.com/
B RKRERE B YARAI NOH-THEATER

TEL : 03-3268-7311 (10:00~ 17 : 00 REK) TEL 03-3268-7311
(10:00~17:00, No Fixed Holiday)

".YARAI NOH-THEATER (
' ' http://yarai-nohgakudo.com/

[&M&ET / Inquiry about Program and Performance]

F=YHIOUYIIER GHEX{CEEEHRS /Tokyo tradition office, Arts Council Tokyo
TEL : 03-5369-4541 (10 : 00~ 18 : 00) http://www.tokyo-tradition.jp/
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Organized by Arts Council Tokyo Supported and Cooperated by Cooperated by
(Tokyo Metropolitan Foundation for History and Culture) Tokyo Metropolitan Government The Asahi Shimbun Company
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B Nihon Buyo “Bishamon”

“Bishamonten” is one of the Seven Gods of Good
Fortune, who is now known as a “bringer of good
fortune”, but traditionally was seen as a “god of
war”, who brought victory. The performance
depicts contrasting sides “Bishamonten’ as the
“god of war” and the “god of good fortune”, and
the “light and shade” that is reflected in people’s
faith and resulting struggles.
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M Noh “Ema” (Short play)

This performance recreates the story of a
Japanese myth that the goddess Amaterasu
Omikami when she appeared with Amenouzume
no mikoto and Tajikarao no mikoto (both are the
gods), before hiding in a rock in heaven.
Amaterasu Omikami hides in the rock with the
intention of punishing the bad spirits, and as a
result the world falls into darkness. The other two
gods perform a fascinating dance to draw
Amaterasu Omikami out of the rock, in order to
bring peace to the world once again.

XETDTAT S LRBEEICKNERBICERHEENTEVET,
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Explanation of Noh and Nihon Buyo &
Talk by some of the performers.
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Nihon Buyo “Bishamon”
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Konokai/Shosen Ichiyama Seizaburo Saruwaka
Daiki Nishikawa Sumizo Hanayagi Jinoh Fujima
Kichiyu Wakayagi Satojiro Wakayagi
BIWA [Junko Tahara
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Noh “Ema” (Short play)
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WAKI [ Tsuneyoshi Mori
WAKITSURE / Yoshihiro Tateda Jotaro Mori
FUE / Yukihiro Isso  KOTSUZUMI [ Kyosuke Tanabe

OOTSUZUMI [ Mitsuo Yasufuku TAIKO [ Masato Kodera
JIUTAI /Saburo Gokita Yuichi Hirota, etc.
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Workshop

Alecture explains difference between Noh
and Nihon Buyo. Some of the audience will be invited to
the stage and can experience actor’s movement.
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the two performances, there will be a lecture 3
on the two performances and some of you oK
may have the chance to experience some of L
the dance and gesture on stage. f‘(’

Located in Tokyo,the history of Kagurazaka - i iF
started 370 years ago. The streets are ; ¢ v
popular for its traditional and historical i j/_‘ ‘/;
scenery. You can enjoy just walking around, + 771 -
popping it to shops, try the food and pray a e
visit to the Bishamon shrine. E o
Located in this historical site is the YARAI L
NOH-THEATER which has more than 60 years 34 7
of history. Why not visit the site and enjoy 3; i
Japanese traditional performing arts of Noh. B
The performance allows you to enjoy two h f
types of Japanese traditional art; Noh and B
Nihon buyo. The theme for Nihon buyo will i3 {3
be a story related to Kagurazaka, “Bishamon” Z; f%
followed by the performance of Noh. After % 0
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KANZE KYUKOHKAI

Kanze Kyukohkai, headed by Yoshiyuki KANZE and
established in 1908, is one of the professional Noh
actors' group. The association owns Yarai Noh Theatre
(registered as a national cultural property in 2011) in
Kagurazaka, Shinjuku where it produces monthly
presentation.
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Yoshimasa Mitsuru Jiro Tsuneyoshi Yukihiro Kyosuke Mitsuo Masato
Kanze Nagashima Sakuma Mori Isso Tanabe Yasufuku Kodera
MDE (ZohWn) KONOKAI (New style of Japanese traditional dance)
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Konokai is a Japanese dance group that was formed
in 1998 and is known for having created their own
innovative style in the field of Japanese traditional
dance. The curtain call occurs many times for their
performance, an unusual occurrence in the Japanese
classical entertainment stage but is evidence of their

popularity.
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Shosen Seizaburo Daiki Sumizo Jinoh Kichiyu Satojiro Junko
Ichiyama Saruwaka Nishikawa Hanayagi Fujima Wakayagi Wakayagi Tahara



